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Prom this we can conclude that, a particular variety of raga, contributed by the Andhras,
was very prevalent in south India. But we do not know its actual form today. As even like
the other seventeen varieties, this also was unrecognisably merged into the stream of Indian
raga tradition. Bharata said that Andhri was a hybrid of Gandhari and Shadja varieties, but
Matanga indicated that it was a hybrid of Arshabhi and Gandhari. That means that the variety
has changed its form even by the time of Matanga.
This integrating work of Bharata was continued by his followers. These later-day musicologists
recognised the multifariousness of these evolved varieties, and incorporated them all into a
system comprising grAmar&gas, upar&gas, suddhatigas, BhAshas, Vibh&shas, Bh&sh&ngas and
Krly&ngas. But there appeared quite a good number of muscial compositions, which could
not be reduced to order in the system mentioned above. The recognition of the principle
that practice always goes ahead of theory makes it incumbent on the part of the learned
to reorient their rules so as to bring the newer compositions into their fold. On account of
learned musicians not being intent on creating a symbolic notation for their compositions, the
laksana of many of them remained dubious. And the compositions almost disappeared behind
the screen of oblivion. But notices of the taste of the ancient Andhras for the fine arts can be
had from the ancient books such as GStha Saptasati of Hala, He says in a couplet: "Prakrit
doublets, the styles of music, the melodies born out of veena and chic youthful women are
the sources of rasa. Life is a burden to those who do not know this."*
Basically the system of Indian music remained as one all over the country, at least until
the 13th century. The gap between the North and the South began widening as the North
suffered more conquests of foreign rulers than the South. Naturally the impact of the foreign
rulers, mostly Muslims, left an indelible impression on the music of the North while the South
remained unaffected. The land of the Telugus being geographically located between the North
and the South played an important role in preserving the South Indian tradition while absorbing
the Northern tradition. The GJtagdvinda of Jayadeva in the 12th century might have been the
beginning of an end of one system of music all over the country. As this gap widened the
music in South India came to be called as Karnatic music while that in North India became
what is called today the Hindustani music.
The Karnatic Music
Uke any other form of art, music also is considered by Indians as a means of attaining
liberation or Moksha. There are innumerable instances in all works of literature, music and
dance which specifically denote the spirituality and the sacredness of music. Music is believed
to be of divine origin which is the basis for its continuity. Gradually at some undocumented
time, two distinct traditions of classical music have taken shape. It is not surprising, taking
into consideration the cultural variety and the geographical diversity of India, that these two
traditions, each a variation of the ancient system, have evolved.